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Extraction and a classification of the "impression evaluation word"

and the "instruction word" of a singing voice,
-for the optimal word used when teaching-
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Abstract: The purpose of this study is to continuously explore the growth of the singing voice by beginners
of vocal music from both engineering and educational points of view. We try to generalize instruction by
categorizing ambiguous linguistic, educational terms and organizing vocabulary that have traditionally been
used in vocal instruction. In this study, four professional classical singers recorded the vocal voices of
music, academy students who were taught them. Then, we extracted the "impression words" for their
singing voices. Ambiguities and overlaps in the extracted vocabulary were sorted out and classified into
the following three factors : (1) vocalization source factor, (2) resonance factor, and (3) breathing factor.

In addition, the "instructional words" used in teaching the beginners' singing voice were extracted from
their lessons, and were classified into three factors at the same as the "impression words". Then, we selected
the best and suitable instructional words for teaching the each novice's singing voice of the same song.
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