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Influence of Musical Characteristics of Pieces on the Playing Posture
of the Classical Guitar Performance
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Abstract: In this study, the analysis of posture while playing classical guitar using human pose estimation (MediaPipe)
and the analysis of the musical characteristics of a piece of music using mean information content. We analyzed the
works, classifying them into three periods. The results showed that both the defective posture during performance and
the amount of information in the chords were higher in contemporary pieces than in pieces from the other eras. We
discussed the influence of the musical characteristics of a piece of music on the performance posture.
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